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The Art Club's other activities have con- 
sisted of holding regular weekly lectures on 
art or kindred subjects, holding an exhibi- 
tion at the State Fair, and several exhibi- 
tions both of professional and students' 
work in the rooms of the Art Club, and of 
sending out Travelling Exhibitions of Prints 
to schools through the state; of conducting 
an Art Department in the Virginia Journal 
of Education; of regularly supplying art 
news to the Richmond newspapers; of 
giving in the Art School conducted by the 
Club several scholarships and of exchanging 
a scholarship with the University of 
Virginia Summer School of Art. 

In the recent Shakespearean Pageant in 
Richmond the Art Club took a very active 
part, its non-professional members having 
given one of the* most artistic productions 
from a pictorial standpoint — a scene from 
Henry VIII, and its professional members 
and its students having impersonated one 
of the art guilds of the Elizabethan period, 
and reproduced a studio of the time, the 
students serving as apprentices — the object 
being to show the art life of that age. 

Considerable interest is being awakened 



in Richmond in the fact that the first Art 
Academy in America was projected in 
Richmond, Va., in 1786, and it is hoped 
that this will lead to the re-establishment of 
Richmond as a leader in matters of art. 



PENNSYLVANIA 

SOCIETY OF 

MINIATURE 

PAINTERS 



The Pennsylvania Society 
of Miniature Painters held 
its Fourteenth Annual 
Exhibition last fall at the 
Academy of Fine Arts, 
Philadelphia. One hundred and seventy-one 
miniatures were shown, against 103 last 
year, 77 artists being represented. The 
walls were sumptuous in work and color, 
the high level showing strong growth, year 
by year, which is very satisfying to those 
who wish to see the Art extended. 

During the existence of this Society, the 
Annual Exhibitions have been sent by 
invitation three times to Boston, once to 
Providence and last year was invited intact 
to the Panama-Pacific Exposition in 
California. The American Federation of 
Arts has helped very much this year, by 
sending a rotary exhibition of miniatures to 
several western cities. By exhibitions it is 
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hoped to create a demand for classes in 
miniature painting in large Art Schools. 
The National Academy of Design, New 
York, is the only one where it is now taught. 
It is a practical art for those who have 
studied and are not able to take a studio 
or leave home. 

The Metropolitan Museum 
of Art has secured by pur- 

TAPESTRIES chage {qt permanent ex _ 

hibition the earliest tapes- 
try from the Morgan col- 
lection, which is also the 
earliest known example of French tapestry 
weaving, the remarkable small Crucifixion 
dating from the thirteenth century. More- 
over, through the kindness of private col- 
lectors who have purchased other examples 
from this noted collection, several of the 
other tapestries of great note which have 
for nearly three years been on exhibition in 
the Metropolitan Museum, have remained 
on view available to the public. The 
tapestries so remaining include the Mazarin, 
now the property of Joseph E. Widener of 
Philadelphia; the Crucifixion, from a 
design of Bernard Van Orley, also lent by 
Mr. Widener; the five brilliant Gobelins 
illustrating the history of Don Quixote, 
formerly belonging to Louis XVI, later to 
the King of Spain, and now to Mrs. Fitz 
Eugene Dixon, also of Philadelphia; and 
lastly, three English tapestries from Knole 
Manor, woven at Mortlake from cartoons 
illustrating the Hunts of Maximilian, now 
lent to the Museum by Mrs. Amory Car- . 
hart of New York. 
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N. E. A. 



The National Education 
Association held its Annual 
Convention in New York 
City the first week in July. Madison 
Square Garden was headquarters, but the 
Metropolitan Museum of Art opened its 
doors widely and hospitably to all visiting 
teachers. On Thursday morning, July 6th, 
a meeting was held in the lecture hall of the 
Museum for the discussion of the relation- 
ship of museums and public schools. 
Members of the National Education 
Association were met daily by the Museum 
Instructors and conducted through the 
collections. The Art Museums generally 
united furthermore in distributing a Guide 



to the Works of Art in New York City, 
edited and published by Miss Florence N. 
Levy, and arranged a series of art pil- 
grimages to various places of interest such 
as the Appellate Court, Cooper Union, 
Brooklyn Museum, New York Public 
Library, Hispanic Museum, etc. The 
guide for these pilgrimages was Mr. Oliver 
S. Barton of the Art Division of the New 
York Public Library. Miss Florence N. 
Levy was in charge of the Art Information 
Bureau at Madison Square, prepared to 
answer questions with regard to art in 
New York and arranging the pilgrimages, 
in fact, rendering much service. 

The city high schools have 
drawing recently held the third 

CONTEST IN contegt f()p the Municipa , 
HIGH SCHOOLS ^ g^ ^^ ^ 

good draftsmanship. This contest is held 
under the^direction of Dr. Haney, head of 
the art department of the high schools. 
In it the pupils compete, not as individuals, 
but as groups representing different high 
schools. 

Seventeen teams of five pupils each 
entered the contest, the pupils in each team 
being students in the fourth term of the 
high school course. Mr. J. Winthrop 
Andrews, Director of Manual Arts, of the 
Yonkers public schools, Mr. Louis Wein- 
berg of the College of the City of New York, 
and Dr. Haney, Director of Art in the High 
Schools, acted as judges. 

The De Witt Clinton High School won 
the trophy. The Boys' High School, 
secured second place and the Bushwick 
High School third place. 

On the same day, teams from ten high 
schools contested for a similar trophy 
offered by the School Art League to ad- 
vanced pupils. In this contest the De 
Witt Clinton High School again won first 
place, with the Boys' High School second 
and the Julia Richman High School third. 
The trophy offered by the School Art 
League consists of a bronze medallion 
designed by Mr. John Flanagan. Miniature 
copies of the two trophies were distributed 
to the winners at the commencement 
exercises of the De Witt Clinton High 
School. This school will hold the two 
trophies for six months, the next competi- 
tion being scheduled for January, 1917. 



